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ABSTRACT

The Urdu short story assumed a different colors from the beginning. The reason is that it is derived
from the West. When Rashid-ul-khairi Wrote the first story "Naseer aour Khadija". it was the
beginning of Urdu short stories. After that, Sajjad Haider Yeldram also translated Turkish short
stories and wrote many stories himself. Later, Prem Chand also wrote short stories. His stories
were initially of romantic style, but Later on he became associated with the progressive literary
movement. Sajjad Haider yeldram is considered to be the first romantic fiction writer of Urdu
fiction.

Later on many other writers of short stories also joined . It includes Qazi Abdul Ghaffar , Hijab
Imtiaz Ali , Niaz Fateh Poori , Manoon Gorakh poori and Khaliqi Dehelvi etc..
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INTRODUCTION

It was the good fortune of Urdu fiction literature that it was influenced by powerful tendencies like
romance and realism from the very beginning. Although in a way it also creates an atmosphere of
comparison. But due to these trends, Urdu Short story developed very quickly and reached the
goals that could not be reached by any other genre.

LITERATURE REVIEW
Dr. Anwar Ahmad writes about why and how the romantic trend started in Urdu Short story:
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The main identity of romantic fiction is that in this fictional system, the passion of love seems to
dominate all the emotions of life. And from the memories of the past, happiness and the dynamism
of life are extracted. Hijab Imtiaz Ali's fictions, the human being seems to be a victim of the past.
But overall his outlook on life and affairs is optimistic. She draws joy and energy from the past to
shape the present and plan for the future. In the fictions of Hijab and Sajjad Ansari, such people
are often seen, although the one-sidedness of the life of the characters of romantic fiction is
sometimes shocking because they are not familiar with any harsh reality of life, but despite this,
his there are so many colors and so much variety that the reader starts to live with this.

1. Sajjad Haider Yeldrim:

Undoubtedly, the most important name among romantic fiction writers is Sajjad Haider Yeldirim.
The man found in the short stories of Sajjad Haider Yeldiram has the same characteristics that are
characteristic of the characters of the romantic short stories. Although Sajjad Haydar Yeldirim has
presented these characters in his short stories who are neither kings, princes, princesses nor noble
people who are forced to live below the poverty level and Dr. Firdous Anwar Qazi writes about
the characters in their short stories who have a lot of ugly aspects of life:
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As the fictional characters of Sajjad Haider Yeldrim do not have any kind of material or economic
problems, that is why they are wandering for the purification of their instinctive passion i.e. "love".
In other words, we can say that the man of Yeldirim's short stories is a captive of instinct. The
study of "Kharistan wa Gulistan" is important in this regard. It is this myth that becomes the central
identity reference of Yeldirim's Romantic art. Although this myth is not entirely naturalistic,
Yeldirim has incorporated the habits and psychology of the local characters to such an extent that
it is now almost naturalistic. Its main characters include Khara and Nasreen Nosh, while Badhe's
role is also very important. Briefly, the story goes like this: Khara, who grew up in the forests and
is accustomed to hardships, feels something lacking in his early youth and goes to Budha to find
out the reason for this restlessness. Knowing the problem, he introduces her to a woman and
explains what a woman is, why she is important to a man, etc. Finally, one day, Khara meets
Nasreen Nosh, and kisses her eagerly. There is a natural need for both. The writer has tried to give
an evolutionary shape to the story by using the artistic quality of dialogue writing between the two
characters i.e. Badhe and Khara. It is there that the subject of these two characters has become the
woman or the passion of love has been talked about. At one point, while talking about the woman,
the conversation between the two characters takes the following direction.

In Yeldirim's story, the dialogue between the main character "Khara" and Badhe is worth
mentioning:
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When the Khara's affection increases, it increases its visits to the Buddha, because what the
Buddha tells about the woman leads to the purification of the Khara to a great extent, and hearing
the mention of the woman from the mouth of the experienced Buddha. There is a special kind of
satisfaction. This Buddha is in a way his counselor in love, a counselor who is very experienced
and who has a complete understanding of all his psychological and physical needs and asks him:
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Seen in this way, not only the main character of this story "Khara" is a captive of the passion of
love, but Budha is also overwhelmed by the passion of love. He talks about this experience as if
he believes that without the experience of love, a person's life is wasted.

On the other hand, when Nasreen kills Nosh Khara by mistake, Sajjad Haider Yeldiram describes
the situation as follows:

471 remittancesreview.com



Remittances Review

January, 2024
Volume: 9, No: 1, 2024
ISSN: 2059-6588 (Print) | ISSN: 2059-6596 (Online)

c IR A e ad ) S 8 S LS00 5 (S ) s 1Y
- IS o) Jhe IS ) S A ¢ aS aslee aigaS i yi (ol gas
02 05 OVl 5y R e s (S s e gl S (B e
1 R g0 lay Sl Gl 580 Sl ml B i je GlISE SO Gl

When Khara and Nasreen Nosh meet and Khara kisses Nasreen Nosh's lips, Nasreen Nosh also
feels a delightful feeling of a man's touch and remembers her mother's advice to protect her from
men. Wanted This situation has been described by Sajjad Haider Yeldiram as follows:
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It is very clear from the above quote that Nasreen Nosh has also been overwhelmed by the passion
of love. And she has also finished the resistance and started the journey of surrender. She
personally does not think bad meeting Khara, rather she is afraid of her mother's visit.

At the end of the story, when Khara tells Budha about this meeting, he begins to shake with joy.
Budha gets psychological and emotional satisfaction after hearing the meeting between Khara and
Nasreen Nosh.

”Sodaye Sangin” is another short story of Yeldirim, in which the elements of romanticism are fully
visible. The main character of Sajjad Haider Yeldirim's short story "Sodaye Sangin" is Farmers
who is also seems to be a captive of this instinct. Colors are the focal point. About the woman is
as follows:
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Faramers is so overwhelmed by the passion of love that when the girl he loves so much leaves
him, his perspective on the world is distorted because he loves that girl so much and that one girl
is his only future. Imagines the universe. This young man is very emotional about love.

The atmosphere of this story is also that the image of a person who is living with the support of
love and its accessories is seen here. Without love, his life is no less than the life of a graveyard.

2. Qazi Abdul Ghaffar:

Qazi Abdul Ghaffar is also a representative fiction writer from Yeldrim's school of thought.
Although there is no concrete story with them, but despite this, the effect of their legends is
pleasant. In most of his legends, some moral lesson is hidden. This morality was not given in a
spot manner or by sloganeering, rather, technical requirements have been kept in mind even during
this moral lesson.

Explaining the difference between the romanticism of Qazi Abdul Ghaffar and the romanticism
of Sajjad Haider Yeldrim, Dr. Ferdous Anwar Qazi writes:
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In his short stories collection "Teen paisay ki chokri" there are many stories that are closer to
realism, but the tendency is towards romanticism. About Qazi Abdul Ghaffar's aestheticism,
idealism and romanticism, Dr. Muhammad Hasan writes:
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His most famous story is "Teen paisay ki chokri". Dr. Firdous Anwar Qazi says about this story.
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"Teen paisay ki chokri" tells the story of a character who reaches a high position after the
deprivations of life, then takes revenge for his past deprivations from other innocent people who
are His subjects are. Queen Theodora is the main character of this story who has seen a lot of
deprivation in life. When she becomes the queen, under a ritual, none of her subjects. She invites
a young man to the palace by pretending to be a wasal, then kills him and throws him in the river
that flows by the palace.

If we examine the main character of this story, a picture emerges of a person who is looking for
love and is overwhelmed by the passion of love. In the legend, when a mansabdar behind the royal
carriage threw flowers at him inviting him to come to the palace, he was very surprised and happy.
Qazi Abdul Ghaffar writes the situation of meeting of Queen Theodora and Esqif as under.
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After this scene, Qazi Abdul Ghaffar narrates the situation after the meeting of Malika and Esqif,
in which the picture of a man who finds himself overwhelmed by the instinct of love and the desire
of his mouth and becomes overwhelmed to such an extent is revealed. That he is unaware of his
fate.
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In this story, the character of the queen is a character with the psychology of a killer. This is a
character who gets a special kind of inner satisfaction from killing people, but Theodora’s specialty
is that she invites people to the palace and kills them. This last mentioned young visitor met the
same fate is evident from the last paragraph of the fable:
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In fact, Queen Theodora suffered a lot of deprivation before becoming a queen and lived a life of
defeat, so the idea of living a defeated person's life also comes to the fore. Qazi Sahib's story
"Deputy Sahib ka kutta" is the story of a police officer who does not respect ordinary men as
human beings, but considers Deputy Sahib's dog better than humans. This myth is close to realistic
fiction. In this story, we have to relate to an eternally noble person who does not feel ashamed to
flatter an officer who is superior to him and wants to keep the people who are inferior to him in

social respect. Qazi Abdul Ghaffar in his short story "Suragh Rasan" has also narrated the story of
a police officer who considers only his opinion as final and in the end he has to eat it.

3. Hijab Imtiaz Ali:

Hijab Imtiaz Ali's style of writing is very daring. Although the enchantment of poetic language
works its magic for her, but most of all, the atmosphere creates romanticism in their short stories,
which she establish. The magic of her style is the confluence of the beautiful memories of the past
and the serious memories of the present. Most of the Hijab short stories are written in "Seigha
Wahid Mutakallam". Commenting on his legends, Dr. Muhammad Hassan writes:
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Although Hijab Imtiaz Ali wrote a romantic short stories, this was not one-sided. Her topics are
very diverse. Her lyricism ,fame and style have made her short stories best of the best.

About her style and fictional themes, Dr. Anwar Ahmad writes:
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Memories of the past are very involved in her fiction. The characters of some of his fictions seem
to live simultaneously in the past and present. All these characters are bathed in heavy rain of love.
And also eager to absorb more drops of love.

Hijab Imtiaz Ali's story "Sanobar kay Saaye" is a complete romantic story in this regard. In this
story, Hijab has shown great artistry in describing the scenery and the elements of nature. See an
excerpt:
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This story is narrated by an old sailor. Flashback technique has been used in the story. The story
revolves around an old man who is very much in love with his beloved; but he kills him on the
basis of a false suspicion. Later, he regrets a lot, so he spends the rest of his life in the memory of
his beloved in a cypress tree near her grave. The whole atmosphere of the story is full of love and
emotions. In this story, one feels that he is a passive character of the lover and is not active, and
because of the intensity of love, he is more emotional and that character is overwhelmed by
emotions.

Here is a quote in which the main character is expressing his feelings:
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"Sookhay Pattay" is also a short story of the style that is particularly characteristic of Hijab Imtiaz
Ali, i.e. the characters feel comfortable in the past and the special atmosphere of the short story in
which the style of hijab seems to show its individual image.

The two main characters of this story are a woman named "Zetoon" and a man named "Ahmed"
who are very old. After a long time, they come to a place where they have spent the beautiful days
of their lives. Now he has become a patient and is counting the days of his life. Doctors tell them
that they only have a few months left to live, so they decide to spend a few months in this place.
Where they have seen the abundant and heart-warming springs of love. We see the characters of
the same story as the traditional characters of Hijab in that they themselves get light for life and
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strength to live from the memories of the past. Hijab Imtiaz Ali described an attempt to make the
present comfortable by drawing strength from the past:
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These two characters consider the present as the past and start living in it and the situation comes
to this point that:
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In this fiction, the author's own view on memory and the past is also clear, which plays an
important role in the psychological formation of her characters. Hijab Imtiaz Ali writes in this
regard
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A Novel of Hijab Imtiaz Ali "Woh Bahareen Yeh Khazain" is also a strong proof of our point that
one of the biggest problems of Romantic fiction is pastism. Hijab's characters are especially
captives of the past. The beautiful memories of the past are a big problem for the fictional character
of Hijab Imtiaz. She strengthens her present and future with these memories. In this regard, her
legend Novel "Woh Baharin Yeh Khazain" has a special significance. The technique of this Story
is that the protagonist takes the past as a metaphor for spring and the present as a metaphor for
autumn. At one point, Hijab describes her mental confusion as follows:
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This legendary novel is the story of a boy who one day remembers his past, not only the past but
also all the good and bad memories associated with the past. Now he is in such a condition that he
sees all the serious memories as beautiful. For some time his past appears in front of him as present
and then becomes past. At the end of this story, Hijab Imtiaz Ali writes:
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Hijab Imtiaz Ali's fiction "Rah Guzar" is the story of a young man who leaves his beloved in a
state of illness and returns after a long time. Although this character loves his beloved very much,
he does not want to face the harsh reality of seeing her dying of a serious illness when the doctors
tell about Laila that it is more and more. She will be able to live for three months, but he leaves
her a month before and Laila's condition worsens and he runs away leaving her forever. Hijab
Imtiaz Ali describes this situation as follows:
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Although apparently, in this situation, the main character leaving his beloved, indicates his
unfaithfulness, but the other side is that we cannot see someone who is so dear to us die. The main
character of this story has taken this self-deception. On his return, he comes to the cemetery of the
same village and reads the names on the inscriptions of the graves. Laila calls Laila in a loud voice
and luckily she is still alive.

4. Niaz Fateh Poori:

Like Hijab Imtiaz Ali, Niaz Fateh Poori is also a great bearer of the Romantic Movement. The
structure and atmosphere of Niaz's story is very similar to Yeldirim. Niaz Fateh poori, unlike Hijab
Imtiaz Ali, wants to draw light and happiness from the present moment. The atmosphere of Niaz
Fateh Poori's short stories is mostly legendary and romantic. Dr. Muhammad Alam Khan writes
about the romanticism found in his fiction:
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Niaz's short story "Cupid and saiki" has also been seen by Dr. Qazi Abid in terms of mythology.
Regarding this legend, he says:
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Niaz's fiction "Cupid and saiki" has also been seen by Dr. Qazi Abid in terms of mythology. He
says about this myth-Niaz Fatehpuri also sees love as an instinctive and natural value and there is
also a tendency to see the opposite gender from an idealistic point of view. For example, see a
quote from his fiction "Musawir-i-Farshta" in which a woman is presented as an ideal figure and
the concept of a woman is once a wonderful entity.
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In this story of Niaz Fatehpoori, two types of characters are seen, one who is seen from an ideal
point of view i.e. male character and another one who is seen from an ideal point of view i.e. the
role of a woman.

In "Cupid and Saiki" we see that Saiki, despite being very beautiful and empowered, seems to be
captured by the instinct of love. When his eighteenth year is passed and no relationship can be
liked for him, then his condition is as follows:
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Similarly, when Cupid's mother Venus tells her son to hunt down Saiki because Cupid is a master
of tact and has won the hearts of many girls; But when he sees Saiki, instead of hunting, he himself
becomes a victim and his condition is described by Niaz like this:
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In Niaz Fateh Poori's Short story "Susti", there is a good combination of romance and reality. The
main character of this story is the idea that love is a life-giving passion. Here the characterization
is realism like fiction and the material of the Short story is taken from the history of the Rajput
kings of India. There are three main characters in this story. Ranjoor Singh, Sushila and Tara Singh
are in love with Sushila and Sushila is also in love with Ranjoor but when Sushila comes to know
that Tara is madly in love with Ranjoor, she says to Ranjoor that I am sacrificing my love for you
to marry Tara. do it.

When Ranjo first went in front of Sushila, his state was like this:
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On the other hand, if we look at Tara's character, she recovers due to meeting despite being near
death due to separation in love. Love is a passion that dominates death.

When Sushila comes and tells her that Ranjoor has a message for her, her condition is as follows:
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All this legend is a song of the greatness of love
5. Majnoon Gorakhpoori:

Majnoon Gorakhpoori's name is also of special importance in the context of Romantic Short stories
writing. Majnoon's technique of creating fiction is different from all other Romanian fiction
writers. Along with the combination of dream and reality, the atmosphere of melancholy and pain
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also comes out in his Short stories. Especially in his Short stories collection "Saman Posh" such
qualities are often found. All the legends of "Saman Posh" have the same intellectual and artistic
mood.

Dr. Muhammad Alam Khan gives an overall opinion about his Short stories and writes:
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Commenting on his Short stories, Dr. Muhammad Alam Khan writes:
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Similarly, Dr. Ferdous Anwar Qazi has also made clear indications towards the dreamy
atmosphere and mysticism found in the legends of Majnoon. He sums up the legends of the
Majunoon as follows:
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Like the rest of the critics, Dr. Muhammad Hasan has also made the subject of Qunotiyat found in
the legends of Majnoon. He writes in this regard.
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The first thing that one notices after reading the legends of Majnoon is that the main characters of
most of the legends of Majnoon are not normal. Majnoon Gorakhpoori's fictional man considers
love as a great value. In his novel "Saman Posh", the main character "Main" when his beloved
makes fun of his loving feelings, he "Main" addresses this beloved in a very philosophical and
painful way:
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As mentioned earlier, the legendary man of Majnoon considers love as a great value and advice in
life. The protagonist of his novel "Hasan Shah" remembers his beloved Saeeda as follows:
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Majnoon's concept of love shows the intensity of love as well as self-sacrifice. He writes in one
place in his fiction "Mohabbat Ka Jog":
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In another place in this legend, he writes:
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In this story, we are related to such a time. Who sees this universe with the eyes of annihilation
every day, he wants to accept this universe as it is, but not to make this universe permanent
according to his thoughts. But Yama Sahib is the main character of this story.
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The concept of such a person who gives priority to emotions over all other things in his life also
arises among the Majnoon. For example, Jameel Jab, the character of his story "Tum Meray Ho"
tells Ansari that.
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In the same way, in another place in the same legend, we are related to such a person who has love
and great value and self-surrender.
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6.Khaliqi Dehelvi
The name of Khaligi Dehlevi is worth mentioning after Majnoon. Akhtar Shirani wrote the
foreword to Khaliqi Dehlavi's Short Stories collection "Bastan". All the Stories of Khaliqi Dehlvi

are very short and purely imaginative. Giving an overall opinion about Khaligi's imaginative
fiction, Dr. Muhammad Hasan writes.
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Khaliqgi's concept of human being is seen in different aspects. First look at an excerpt from his
novel "Faasila" in which a man is overwhelmed by the loss of love and he addresses them like this.
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Khaliqi's style is different from all other romantic fiction writers. The concept of such a person
comes out in two of Khaliqi's fictions. Which is to love intensely. For example, see a quote.
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On the whole, we see that the romantic fiction writers have used the basic requirements of
romanticism, i.e. sweet language, to give dynamism to the characters with the help of happy
memories of the past. The themes like presentation of more imaginative than material issues have
been covered. These fiction writers have kept in mind the instinctive imaginative and emotional
requirements of the human being and have succeeded in devising styles accordingly. . The name
of Ygldirim is important in terms of the direct expression of human instinctive demands, while the
name of Hijab Imtiaz Ali , Qazi Abdul Ghaffar is noteworthy in terms of extracting light and
dynamism of life from the memories of the past. It was also different that this fiction was less
related to the ground problems while the realist fiction is mainly concerned with the ground
problems. Expanded the stylistic sphere of Short Story.
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