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ABSTRACT 

The Urdu short story assumed a different colors from the beginning. The reason is that it is derived 
from the West. When Rashid-ul-khairi Wrote the first story "Naseer aour Khadija". it was the 
beginning of Urdu short stories. After that, Sajjad Haider Yeldram also translated Turkish short 
stories and wrote many stories himself. Later, Prem Chand also wrote short stories. His stories 
were initially of romantic style, but Later on he became associated with the progressive literary 
movement. Sajjad Haider yeldram is considered to be the first romantic fiction writer of Urdu 
fiction.  

Later on many other writers of short stories also joined . It includes Qazi Abdul Ghaffar , Hijab 
Imtiaz Ali , Niaz Fateh Poori , Manoon Gorakh poori and Khaliqi Dehelvi etc.. 
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INTRODUCTION 

It was the good fortune of Urdu fiction literature that it was influenced by powerful tendencies like 
romance and realism from the very beginning. Although in a way it also creates an atmosphere of 
comparison. But due to these trends, Urdu Short story developed very quickly and reached the 
goals that could not be reached by any other genre.  

LITERATURE REVIEW 

Dr. Anwar Ahmad writes about why and how the romantic trend started in Urdu Short story: 

بکهيرتے اور شرينياں    ”ايک منطقہ رومان کا تها جہاں خواب و خيال اپنی رنگينياں
فطری  مسرت کی  کهائی ديتے ہيں يہاں  فرد اپنی ذہنی و جذباتی آزا ی اور  بانٹتے   د

ہے ۔ جو حقيقی دنُيا ميں پاره پاره ہو رہی تهی  حفاظت کے ليے کوشاں دکهائی ديتا  
اس دائرے ميں ماورائيت  ، جنسی و نفسياتی شعور کی لپک اور انفراديت کا زعم  
 گونجتا دکهائی  ديتا ہے۔“ (1)

The main identity of romantic fiction is that in this fictional system, the passion of love seems to 
dominate all the emotions of life. And from the memories of the past, happiness and the dynamism 
of life are extracted. Hijab Imtiaz Ali's fictions, the human being seems to be a victim of the past. 
But overall his outlook on life and affairs is optimistic. She draws joy and energy from the past to 
shape the present and plan for the future. In the fictions of Hijab and Sajjad Ansari, such people 
are often seen, although the one-sidedness of the life of the characters of romantic fiction is 
sometimes shocking because they are not familiar with any harsh reality of life, but despite this, 
his there are so many colors and so much variety that the reader starts to live with this. 

1. Sajjad Haider Yeldrim: 

Undoubtedly, the most important name among romantic fiction writers is Sajjad Haider Yeldirim. 
The man found in the short stories of Sajjad Haider Yeldiram has the same characteristics that are 
characteristic of the characters of the romantic short stories. Although Sajjad Haydar Yeldırım has 
presented these characters in his short stories who are neither kings, princes, princesses nor noble 
people who are forced to live below the poverty level and Dr. Firdous Anwar Qazi writes about 
the characters in their short stories who have a lot of ugly aspects of life: 

کی ہے وه کسی حد تک     يندگی  ”سجاد حيدر يلدرم نے زندگی کے جس رخ کی نما
تهی ۔ اس کی جذباتی زندگی کو   کلاسيکی روايت کا حامل تها ۔ ملوکيت ختم  ہو چکی

ش کرنے کی کوشش کی ہے ۔ انهوں نے جن لوگوں يلدرم نے افسانوں کے ذر يعے پي
کی نمايندگی کی ہے وه يقيناً عام لوگ نہيں تهے ۔ وه غريب کسان ، مزدر، يا سخت  
محنت کرنے والے  بهی نہيں تهے بل کہ ايسے  لوگ تهے جن کے اقتصادی مسائل 

ہوئے  نہيں تهے ۔ ان کی زندگی ميں ٹهہراؤ اور سکون آ چلا تها اور اب زياده الُجهے  
چاہتے   نکلنا  ميں  تلاش  کی  جزيروں  نئے  کر  ہو  سوار  پر  سفينوں  کے  محبت  وه 
 تهے۔“(2) 
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As the fictional characters of Sajjad Haider Yeldrim do not have any kind of material or economic 
problems, that is why they are wandering for the purification of their instinctive passion i.e. "love". 
In other words, we can say that the man of Yeldirim's short stories is a captive of instinct. The 
study of "Kharistan wa Gulistan" is important in this regard. It is this myth that becomes the central 
identity reference of Yeldırım's Romantic art. Although this myth is not entirely naturalistic, 
Yeldırım has incorporated the habits and psychology of the local characters to such an extent that 
it is now almost naturalistic. Its main characters include Khara and Nasreen Nosh, while Badhe's 
role is also very important. Briefly, the story goes like this: Khara, who grew up in the forests and 
is accustomed to hardships, feels something lacking in his early youth and goes to Budha to find 
out the reason for this restlessness. Knowing the problem, he introduces her to a woman and 
explains what a woman is, why she is important to a man, etc. Finally, one day, Khara meets 
Nasreen Nosh, and kisses her eagerly. There is a natural need for both. The writer has tried to give 
an evolutionary shape to the story by using the artistic quality of dialogue writing between the two 
characters i.e. Badhe and Khara. It is there that the subject of these two characters has become the 
woman or the passion of love has been talked about. At one point, while talking about the woman, 
the conversation between the two characters takes the following direction. 

In Yeldırım's story, the dialogue between the main character "Khara" and Badhe is worth 
mentioning: 

 ”جينا تو ايک نيند ہے۔ پيارے پريم اس کا سپنا۔ 
 خارا نے پوچها! 
 جينا کيا چيز ہے؟ 
 بڈهے نے جواب ديا  
 پريم 
 پريم کيا ہے؟ 
 عورت“(3)

When the Khara's affection increases, it increases its visits to the Buddha, because what the 
Buddha tells about the woman leads to the purification of the Khara to a great extent, and hearing 
the mention of the woman from the mouth of the experienced Buddha. There is a special kind of 
satisfaction. This Buddha is in a way his counselor in love, a counselor who is very experienced 
and who has a complete understanding of all his psychological and physical needs and asks him: 

”پهر بتانا ، عورت کيا ہوتی ہے ؟ کيسی ہوتی ہے ؟ بڈها  خارا رواں باراں پر اپنی 
۔ يتا ہے ۔ اور کہتا ہےل کا جواب دنظر گاڑه  کر اس کے سوا  

، پهر ہو جاتا ہے  آدها پهول ہے پهر وه چپ ہو جاتا ہےعورت ! عورت! آدهيا ميوه   
! او ر رونے لگتا ہے ۔خارا گهنٹوں ا س بڈهے کی آنکهوں پر سوال کی نظر ڈالے 
 ہوئے اس کی باتوں کو سنتا  تها اور سمجهنے کی کوشش کرتا تها۔“(4) 

Seen in this way, not only the main character of this story "Khara" is a captive of the passion of 
love, but Budha is also overwhelmed by the passion of love. He talks about this experience as if 
he believes that without the experience of love, a person's life is wasted. 

On the other hand, when Nasreen kills Nosh Khara by mistake, Sajjad Haider Yeldiram describes 
the situation as follows: 
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”خارا نے جو اپنے اوپر نگاه کی تو ديکها کہ تير کے زخم سے خون نکل رہا ہے ۔  
ديے ۔  اپنے کل ہتهيار زمين پر ڈال کچه اس تردد سے کچه نہ معلوم کيوں ، خارا نے 

نسيرين نوش کے ہاته سے بهی حيرت کی وجہ سے تير گر پڑے ۔ اب ان دونوں  ميں  
 اپنے آپ ايک بے تکلف مراسم مگر اسرار انگيز آميزش نہانی پيدا ہو گئی۔“(5) 

When Khara and Nasreen Nosh meet and Khara kisses Nasreen Nosh's lips, Nasreen Nosh also 
feels a delightful feeling of a man's touch and remembers her mother's advice to protect her from 
men. Wanted This situation has been described by Sajjad Haider Yeldiram as follows: 

تجه    اں آئے گی تو”اب نسرين نو ش ہزار طرح سے خاراکو سمجهاناچاہتی ہے کہ م
ی ۔ جا جہاں سے آيا ہے ۔ وہاں بهاگ جا ليکن خارا نہ سمجهتا تها نہ  پر بہت خفا ہوگ

سمجهنے کی کوشش کرتا تها آخر عاجز ہو کر نسرين  نوش رونے لگی اور آنسو اس  
 کے رخساروں سے ڈهلک کر زمين پر کرنے لگے ۔“(6) 

It is very clear from the above quote that Nasreen Nosh has also been overwhelmed by the passion 
of love. And she has also finished the resistance and started the journey of surrender. She 
personally does not think bad meeting Khara, rather she is afraid of her mother's visit. 

At the end of the story, when Khara tells Budha about this meeting, he begins to shake with joy. 
Budha gets psychological and emotional satisfaction after hearing the meeting between Khara and 
Nasreen Nosh. 

”Sodaye Sangin ” is another short story of Yeldirim, in which the elements of romanticism are fully 
visible. The main character of Sajjad Haider Yeldirim's short story "Sodaye Sangin" is Farmers 
who is also seems to be a captive of this instinct. Colors are the focal point. About the woman is 
as follows: 

سيقی اور شعر ، پهول اور روشنی پهر ان سب کا مجموعہ ان ”زندگی ميں سے مو
سب کاماحاصل عورت کو نکال ڈالو ، پهر ديکهيں کيوں کر دنيا ميں زنده رہنے کی 
 قوت اپنے ميں پاتے ہو ۔“(7)  

Faramers is so overwhelmed by the passion of love that when the girl he loves so much leaves 
him, his perspective on the world is distorted because he loves that girl so much and that one girl 
is his only future. Imagines the universe. This young man is very emotional about love. 

The atmosphere of this story is also that the image of a person who is living with the support of 
love and its accessories is seen here. Without love, his life is no less than the life of a graveyard. 

2. Qazi Abdul Ghaffar: 

Qazi Abdul Ghaffar is also a representative fiction writer from Yeldrım's school of thought. 
Although there is no concrete story with them, but despite this, the effect of their legends is 
pleasant. In most of his legends, some moral lesson is hidden. This morality was not given in a 
spot manner or by sloganeering, rather, technical requirements have been kept in mind even during 
this moral lesson. 

 Explaining the difference between the romanticism of Qazi Abdul Ghaffar and the romanticism 
of Sajjad Haider Yeldrim, Dr. Ferdous Anwar Qazi writes: 
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فاک ہے ۔ وه مزاج  کے  ”قاضی عبدالغفار کا بيان تيکها ، موثر اور کسی حد تک س
ليکن ان کی رومانيت يلدرم  اور نياز فتح پوری کی رومانيت   اعتبار سے رومانی ہيں  

سے مختلف ہے يہ دونوں رومان سے ذہنی آسودگی اور روحانی نشہ  پيدا کرتے ہيں۔ 
زور ِ حقيقت  سے فرار ان کا مقصد نظر آتا ہے    جب کہ قاضی عبدالغفار کا رومان  

سی تلخ حقيقت کی طر  ف لے جانے  کا سبب بنتا  ہے ۔ قاضی عبدالغفار  کا کسی نہ ک
قاضی   ۔  ہے  کرتا  ہی گردش  ميں  ذہن  اور جسم سے  ذہن سے جسم  بالعموم  رومان 
صاحب کا طرزِ تحرير بے باک ، گره کشا ، تيز طراز ،دل کش  مگر اس کے ساته  
 ساته دل فگار بهی ہے ۔“(8)

In his short stories collection "Teen paisay ki chokri" there are many stories that are closer to 
realism, but the tendency is towards romanticism. About Qazi Abdul Ghaffar's aestheticism, 
idealism and romanticism, Dr. Muhammad Hasan writes: 

يا بل کہ حسن اور  ”عبدالغفار نے حسن اور رومانيت کا  نام لے کر محض وجد نہيں ک
نقاب الٹے  عشق کی ان غير حقيقی اور ماورائی قدروں سے بهی  پردے عليحده اور  

 ہيں جو ہزار زندگی مسائل کو  ہماری آنکهوں سے اوجهل کيے ہوئے تهيں۔“(9) 

His most famous story is "Teen paisay ki chokri". Dr. Firdous Anwar Qazi says about this story. 

اس افسانے کی فضا اور ماحول خاصی حد تک يلدرم اور بالخصوص نياز فتح پوری  ” 
شا  ، ملکہ محافظ  کے کپتان   ، بادشاه  ۔ کردار داستان کی طرح  ی ہسے  متاثر ہے 

خواص ، چوبدار وغيره ہيں ۔ اور کہانی  کی ابتدا بهی ہندوستان سے دور دراز کسی 
ہے ۔ اس کہانی کا تعلق حال کی بجائے  عظيم الشان ملک کے دارِ سلطنت  ميں ہوتی  

 ماضی سے زياده عليحده ہے۔“( 10) 

"Teen paisay ki chokri" tells the story of a character who reaches a high position after the 
deprivations of life, then takes revenge for his past deprivations from other innocent people who 
are His subjects are. Queen Theodora is the main character of this story who has seen a lot of 
deprivation in life. When she becomes the queen, under a ritual, none of her subjects. She invites 
a young man to the palace by pretending to be a wasal, then kills him and throws him in the river 
that flows by the palace. 

If we examine the main character of this story, a picture emerges of a person who is looking for 
love and is overwhelmed by the passion of love. In the legend, when a mansabdar behind the royal 
carriage threw flowers at him inviting him to come to the palace, he was very surprised and happy. 
Qazi Abdul Ghaffar writes the situation of meeting of Queen Theodora and Esqif as under.  

ميں پہلی دفعہ اپنی  ”وه سب جنت کاايک تخيل تها جس کو اسقيف نے آج اپنی عمر  
آنکهوں سے ديکها ۔ ريشم کے پردوں کی آڑ سے اس دهندلی روشنی ميں ملکہ نے  
اشاره کيا ۔کمره کے سکون کامل ميں قالينوں پر اسقيف کے قدموں کی آواز گم تهی و 
ه ادب کے ساته آگے بڑها اور اس نے ملکہ تهيوڈ ورا کا آغوش محبت اپنے ليے کهلا  
 ہوا پايا۔“(11)

After this scene, Qazi Abdul Ghaffar narrates the situation after the meeting of Malika and Esqif, 
in which the picture of a man who finds himself overwhelmed by the instinct of love and the desire 
of his mouth and becomes overwhelmed to such an extent is revealed. That he is unaware of his 
fate. 

“ ”وه تمہاے جانے کا وقت آگيا   
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 نظر يں نيچی کيے ہوئے ملکہ نے فرمايا:
اسقيف کے جسم ميں ايک عجيب لرزش ، ايک عجيب سنسناہٹ تهی جو آج سے پہلے 

ه ابهی تک ملکہ کے آغوش کی مستيوں  سے  اس نے کبهی محسوس نہ کی تهی و
دل دهڑک رہا تها ۔ جب اس نےکہا : پهر کبهی ملاقات نصيب ہو    مخمور تها اس کا

 گی؟ “(12) 

In this story, the character of the queen is a character with the psychology of a killer. This is a 
character who gets a special kind of inner satisfaction from killing people, but Theodora’s specialty 
is that she invites people to the palace and kills them. This last mentioned young visitor met the 
same fate is evident from the last paragraph of the fable: 

 ”اسی شام کو جب چند ملاح اپنی کشتياں ساحل کی طرف لا رہے تهے ۔ شاہی  

ميں ايک سر بندتهيلا جو خون آلودمحل کے چور دروازے سے باسفور س کے پانی   

ان کے ليے اس۔ملاحوں نے ديکها اور اپنے پتوار تيزی سے چلانے لگے  گيا۔ نکا يبهی تها په   

  قسم کے تهيلے کوئی نئی چيز  نہ تهی ۔“(13) 

In fact, Queen Theodora suffered a lot of deprivation before becoming a queen and lived a life of 
defeat, so the idea of living a defeated person's life also comes to the fore. Qazi Sahib's story 
"Deputy Sahib   ka kutta" is the story of a police officer who does not respect ordinary men as 
human beings, but considers Deputy Sahib's dog better than humans. This myth is close to realistic 
fiction. In this story, we have to relate to an eternally noble person who does not feel ashamed to 
flatter an officer who is superior to him and wants to keep the people who are inferior to him in 
social respect. Qazi Abdul Ghaffar in his short story "Suragh Rasan" has also narrated the story of 
a police officer who considers only his opinion as final and in the end he has to eat it. 

3. Hijab Imtiaz Ali: 

Hijab Imtiaz Ali's style of writing is very daring. Although the enchantment of poetic language 
works its magic for her, but most of all, the atmosphere creates romanticism in their short stories, 
which she establish. The magic of her style is the confluence of the beautiful memories of the past 
and the serious memories of the present. Most of the Hijab short stories are written in "Seigha 
Wahid Mutakallam". Commenting on his legends, Dr. Muhammad Hassan writes: 

”حجاب امتياز علی کی شعريت اس سے بهی زياده  آراستہ  اور ماورائی  ہے ليکن  
ر حسن  ائے جذبات کی فراوانی اواس ميں فلسفہ کی ثقاہت  اور عالمانہ ثقاہت کی بج

کی دل کشی  ہے ۔جو بڑے خوب صورت اور متاثر کن  مناظر ميں سجائے  معلوم  
ربان گئے ہيں ۔ ان کی دنيا  بادِ جنوب  کے پهولوں سے سجی ہے ۔ جہاں نيلا آسمان مہ

ہے ۔ سمندر کے سينے باد با نوں کا خير مقدم کرتے ہيں   اور زندگی محبت کی خلش 
 اور فراق کے درد کے سوا ہر طرح کی کلفت سے بری ہے۔“ ( 14) 

Although Hijab Imtiaz Ali wrote a romantic short stories, this was not one-sided. Her topics are 
very diverse. Her lyricism ,fame and style have made her short stories best of the best. 

About her style and fictional themes, Dr. Anwar Ahmad writes: 

”مناظرِ فطرت کے رنگو  ں ميں لطيف انسانی   ، محسوسات کی تجسيم آسيب زده 
اور ملول  تنہائی يا ويرانی ، غير معمولی کی تلاش ، وحشت ناک متخيلہ کا سفر نامہ  
، آسودگی سے متعلق بالائی طبقے کی امنگيں  اور خواب ، محبت کی ماورائيت اور 
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گ سے  انسانی  کے  نفسياتِ  ان  سے  مطالعے  کے  تحريروں   کی  حجاب  شغف  ہرا 
 موضوعات اور فضا سے متعلق فوری طور يہ  ہی اثرات ابهر تے ہيں۔

حجاب کے افسانوں کا عمومی زندگی  سے کوئی بهی تعلق نہيں اور معلو م اسباب  
ا  کيوں کہ سرسراتے ريشمی پردوں سے گزرکر کی بنياد پر پر تعلق ہو بهی نہيں سکت

پوکلپٹس اور صنوبر کو چهوکر آنے والی  ہوا کا وه شيدائی نہيں ہو سکتا جو سياسی 
 غلامی ، معاشی استحصال اور سماجی  تذليل کا شکار ہو۔“(15)

Memories of the past are very involved in her fiction. The characters of some of his fictions seem 
to live simultaneously in the past and present. All these characters are bathed in heavy rain of love. 
And also eager to absorb more drops of love. 

Hijab Imtiaz Ali's story "Sanobar kay Saaye" is a complete romantic story in this regard. In this 
story, Hijab has shown great artistry in describing the scenery and the elements of nature. See an 
excerpt: 

”منظر بدتريج وارفتہ  ہو رہا تها۔ ہواؤں ميں نکہت بڑه رہی تهی ۔ پانی  کی چهوٹی  
ہوتا تها جيسے دور خواب کے جزيرے ميں پانی برس  چهوٹی لہروں کی آواز پر شبد  

اپنی بے ساختہ رعنائيوں کا دامن پهيلائے  ہمارے  سامنے تهی ۔   رہا ہے ۔ فطرت 
سيدهے اور تناور صنوبر جيسے دم بخور کهڑے تهے اور ان کے درميان سے کہيں 

هوئے  پهولوں سے ڈهنپی ہوئی دهلوانيں نظر آئيں ۔ کہيں افق کے سحاب پاروں ميں ک
 ہوئے کہسار ۔ “(16)

This story is narrated by an old sailor. Flashback technique has been used in the story. The story 
revolves around an old man who is very much in love with his beloved; but he kills him on the 
basis of a false suspicion. Later, he regrets a lot, so he spends the rest of his life in the memory of 
his beloved in a cypress tree near her grave. The whole atmosphere of the story is full of love and 
emotions. In this story, one feels that he is a passive character of the lover and is not active, and 
because of the intensity of love, he is more emotional and that character is overwhelmed by 
emotions. 

 Here is a quote in which the main character is expressing his feelings: 

اس رات کاسنی گلاب اپنے بالوں ميں نہ  سنوار سکی ۔ ہمارا گهر بے    ”ميری بيوی
مگر   وقوفی اور جلد بازی کے  ہاتهوں تباه ہو گيا ۔ آج اس قصے کو ستر سال ہو گئے

ميں اپنی غلطوں پر نادم   اس مٹی کی پرستش کر رہا ہوں جس ميں ان صنوبر کے  
 سايوں تلے ميری محبت دفن ہے ۔“(17) 

"Sookhay Pattay" is also a short story of the style that is particularly characteristic of Hijab Imtiaz 
Ali, i.e. the characters feel comfortable in the past and the special atmosphere of the short story in 
which the style of hijab seems to show its individual image. 

The two main characters of this story are a woman named "Zetoon" and a man named "Ahmed" 
who are very old. After a long time, they come to a place where they have spent the beautiful days 
of their lives. Now he has become a patient and is counting the days of his life. Doctors tell them 
that they only have a few months left to live, so they decide to spend a few months in this place. 
Where they have seen the abundant and heart-warming springs of love. We see the characters of 
the same story as the traditional characters of Hijab in that they themselves get light for life and 
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strength to live from the memories of the past. Hijab Imtiaz Ali described an attempt to make the 
present comfortable by drawing strength from the past: 

کی شام ميں آفتاب کی کوئی بهولی بهٹکی    ”بڑهيا زيتون مسکرا دی ۔ جيسے خزاں
 کرن بادلوں کو چيرتی ہوئی نکل آتی ہے پهر بولی تمہاری باتيں کتنی لذيز ہيں ۔ 

احمد نے اپنے بازو پهيلا ديے اور بولا آؤ زيتون ! ارمانوں کے ان پرانے کهنڈروں 
کبهی اس سر زمين ميں  ميں اپنی روح کے جوان جذبوں کو ڈهونڈيں جو مدت ہوئی  

 پيدا ہوئے تهے۔“(18)

These two characters consider the present as the past and start living in it and the situation comes 
to this point that: 

”جب اس نے نظر اٹُها کر سامنے ديکها تو کنوئيں کی بيری اسے ماضی   ميں گهسيٹ  
نکلا  ۔۔۔امجد کر لے گئی اور اس کی زبان سے بے ساختہ  

زيتون بوکهلا کر ادهر ادُهر جهاڑيوں ديکهنے لگی ۔ سامنے کنوئيں کے پاس بيری  
کی جهاڑيوں ميں تلے ايک دس باره سال  کالڑکا جهک جهک کر سر چن  رہا تها ۔ 
 بارے ہو گئے ہو ؟ کس امجد کو پکار رہے ہو  
  احمد چونک سا پڑا ۔ ذرا شرمنده ہو کر بولا
 ميں سچ مچ ميں سودائی ہوں۔ “( 19) 

In this fiction, the author's own view on memory and the past is also clear, which plays an 
important role in the psychological formation of her characters. Hijab Imtiaz Ali writes in this 
regard 

ا ہےمگر خوش گوار يادوں کے ليے  ” حافظ درد ناک واقعات کو بہت جلد بهلا ديت 
ہمارے حافظے کی سر زمين اتنی زرخيز ہوتی ہے کہ اس کے لہلہلاتے ہوئے باغ  
کبهی بهی مرجهاتے اور دراصل انهی بہاروں کی وجہ سے تو ہماری زندگی خزاؤں   

 ميں سلامتی سے گزر جاتی ہے۔“(20) 

A Novel of Hijab Imtiaz Ali "Woh Bahareen Yeh Khazain" is also a strong proof of our point that 
one of the biggest problems of Romantic fiction is pastism. Hijab's characters are especially 
captives of the past. The beautiful memories of the past are a big problem for the fictional character 
of Hijab Imtiaz. She strengthens her present and future with these memories. In this regard, her 
legend Novel "Woh Baharin Yeh Khazain" has a special significance. The technique of this Story 
is that the protagonist takes the past as a metaphor for spring and the present as a metaphor for 
autumn. At one point, Hijab describes her mental confusion as follows: 

”وه اس  سمے کو سمجهنے سے قاصر تهی کہ انسانی ذہن کے ليے اس کا حال اثنا  
جاکر يہی چيز اتنی دل    بے کيف اور غير دل چسپ  کيوں ہوتا ہے ؟ اور ماضی ميں 

 کش اور اتنی جميل کيوں کر بن جاتی ہے ۔ “(21)

This legendary novel is the story of a boy who one day remembers his past, not only the past but 
also all the good and bad memories associated with the past. Now he is in such a condition that he 
sees all the serious memories as beautiful. For some time his past appears in front of him as present 
and then becomes past. At the end of this story, Hijab Imtiaz Ali writes: 

”اس کے ہونٹوں پر ايک نالہ تها  ، آه ماضی حال بن کر آيا اور ميں نے اس کی قدر  
بن گيا اور ميں سر دهنتی ره گئی ۔ اسے عشق رفتہ ! اے محروم نہ کی وه پهر ماضی  

 محبت!  “(22)



Remittances Review 
January, 2024 

Volume: 9, No: 1, 2024 
ISSN: 2059-6588 (Print) | ISSN: 2059-6596 (Online) 

 

477                                                                                                                                                          remittancesreview.com 

Hijab Imtiaz Ali's fiction "Rah Guzar" is the story of a young man who leaves his beloved in a 
state of illness and returns after a long time. Although this character loves his beloved very much, 
he does not want to face the harsh reality of seeing her dying of a serious illness when the doctors 
tell about Laila that it is more and more. She will be able to live for three months, but he leaves 
her a month before and Laila's condition worsens and he runs away leaving her forever. Hijab 
Imtiaz Ali describes this situation as follows: 

”جب وه دبے پاؤں اس کی خواب گاه ميں داخل ہوا  وه غنودگی کے عالم ميں پڑی  
فقرے کہے ۔تهی ۔ اس نے جهک کر اس  پر ايک الوداعی نظرڈالی اور آخری   

 ”اب ہم نہ مل سکيں گے ۔ خدا حافظ “(23) 

Although apparently, in this situation, the main character leaving his beloved, indicates his 
unfaithfulness, but the other side is that we cannot see someone who is so dear to us die. The main 
character of this story has taken this self-deception. On his return, he comes to the cemetery of the 
same village and reads the names on the inscriptions of the graves. Laila calls Laila in a loud voice 
and luckily she is still alive. 

4. Niaz Fateh Poori: 

Like Hijab Imtiaz Ali, Niaz Fateh Poori is also a great bearer of the Romantic Movement. The 
structure and atmosphere of Niaz's story is very similar to Yeldirim. Niaz Fateh poori, unlike Hijab 
Imtiaz Ali, wants to draw light and happiness from the present moment. The atmosphere of Niaz 
Fateh Poori's short stories is mostly legendary and romantic. Dr. Muhammad Alam Khan writes 
about the romanticism found in his fiction: 

”اردو افسانہ ميں رومانی ميلانا ت کو فروغ دينے ميں نيازکا نام سر ِ فہرست ہے ۔ وه 
بنيادی طور پر رومان پرست اور جمال پرست ہيں ۔ ان کے افسانے سر سبز و شاداب 
 فضا ميں جنم ليتے ہيں۔“(24) 

Niaz's short story "Cupid and saiki" has also been seen by Dr. Qazi Abid in terms of mythology. 
Regarding this legend, he says: 

کی اسطوره کا يہ ٹکڑا حسن و عشق کے معاملات کے تفسير  ميں  “”کيوپڈ و سائيکی   

ی بات ضرور ہوگی ۔ بے حد معنون ہے ۔ دل کا معاملہ جہاں بهی ہوگا کيوپڈ کے ميروں ک   

يہ عشق کی ايسی اساطيری علامت ہے جس نے جنم تو يونان  کی سرزمين     

 ميں ليا ليکن اب يہ دنيا کی  کسی بهی ثقافت کے ليے اجنبی نہيں ہے۔“(25) 

Niaz's fiction "Cupid and saiki" has also been seen by Dr. Qazi Abid in terms of mythology. He 
says about this myth۔Niaz Fatehpuri also sees love as an instinctive and natural value and there is 
also a tendency to see the opposite gender from an idealistic point of view. For example, see a 
quote from his fiction "Musawir-i-Farshta" in which a woman is presented as an ideal figure and 
the concept of a woman is once a wonderful entity. 

”مگر اے عورت تو فرشتوں اور حوروں کی نگاه ميں خواه کچه ہی ہو ، ليکن ہميں  
تو تيری فطرت و خلقت پر ستش پر مجبور کرتی ہے ۔ آه تجهے اپنی آفرينش کا حال 

و ، کتنی رنگينياں ،  کتنی تيرے  خمير ميں کتنی خوشبمعلوم نہيں مگر ہم جانتے ہيں   
 نزاکتيں شامل  ہيں۔“(26)
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In this story of Niaz Fatehpoori, two types of characters are seen, one who is seen from an ideal 
point of view i.e. male character and another one who is seen from an ideal point of view i.e. the 
role of a woman. 

In "Cupid and Saiki" we see that Saiki, despite being very beautiful and empowered, seems to be 
captured by the instinct of love. When his eighteenth year is passed and no relationship can be 
liked for him, then his condition is as follows: 

کوئی مضبوط ہاته انهيں  ”وه اپنی گوری گوری کلائياں ديکهتی تهی اور چاہتی تهی کہ  
نہ چهوڑے وه چاہتی تهی کہ کوئی اس کی نازک کمر کو مسل  جائے   رهپکڑے اورپ 

وه خواہش مند تهی کہ اس کی نزاکت  و دوشيزگی کا کوئی دشمن مل جائے اور اسے 
 تکليفيں پہنچائے۔“(27) 

Similarly, when Cupid's mother Venus tells her son to hunt down   Saiki because Cupid is a master 
of tact and has won the hearts of many girls; But when he sees Saiki, instead of hunting, he himself 
becomes a victim and his condition is described by Niaz like this: 

 ”ساری عمر ميں آج ہی تو يہ معلوم ہوا کہ  اس سے زياده تير کهانے ميں مزه ہے۔“ (28)  

In Niaz Fateh Poori's Short story "Susti", there is a good combination of romance and reality. The 
main character of this story is the idea that love is a life-giving passion. Here the characterization 
is realism like fiction and the material of the Short story is taken from the history of the Rajput 
kings of India. There are three main characters in this story. Ranjoor Singh, Sushila and Tara Singh 
are in love with Sushila and Sushila is also in love with Ranjoor but when Sushila comes to know 
that Tara is madly in love with Ranjoor, she says to Ranjoor that I am sacrificing my love for you 
to marry Tara. do it. 

When Ranjo first went in front of Sushila, his state was like this: 

”رنجور سنگه کا سر چکرايا ، تلوار اس کی آغوش سے نيچے گر گئی ۔ صندلی ميں  
ے اس وقت تک تلواروں کی چهاؤں  جنبش پيدا ہوئی اور احم نگر  کا وه نوجواب جس ن 

ايک لڑکی کے سامنے اس طرح غش کها  کے گر پڑاجيسے    ميں پرورشپائی تهی
 ارنڈ کے خشک پتے درخت کوہوا کا جهونکا زمين پر  گرا جاتا ہے۔“(29)

On the other hand, if we look at Tara's character, she recovers due to meeting despite being near 
death due to separation in love. Love is a passion that dominates death. 

When Sushila comes and tells her that Ranjoor has a message for her, her condition is as follows: 

”وہی تارا جو دومنٹ قبل کرو ٹ نہ لے سکتی تهی طرطِ ضعف سے ہاته جو جنبش  
ے اختيار اپنی قوت سے پلنگ پر اٹُه کر بيٹه گئی تهی خون رگوں  نہ دے سکتی تهی ب

کی    ميں دوڑنے لگا  چہرے ميں ہلکا سا گلابی رنگ آگيا اور فرطِ حيرت سے سوشيلا
 طرف ٹکٹکی بانده کر ره گئی ۔ “(30)  

All this legend is a song of the greatness of love 

5. Majnoon Gorakhpoori: 

Majnoon Gorakhpoori's name is also of special importance in the context of Romantic Short stories 
writing. Majnoon's technique of creating fiction is different from all other Romanian fiction 
writers. Along with the combination of dream and reality, the atmosphere of melancholy and pain 
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also comes out in his Short stories. Especially in his Short stories collection "Saman Posh" such 
qualities are often found. All the legends of "Saman Posh" have the same intellectual and artistic 
mood. 

Dr. Muhammad Alam Khan gives an overall opinion about his Short stories and writes: 

کرتے ہيں ۔ وه مزاج کے اعتبار  ”مجنوں کے افسانے خواب اور رومان کاجواز  مہيا 
سے رومان پسند ہيں ؛ ليکن مغربی ادبيات کاوسيع  مطالعہ ہونے کی وجہ سے ان   

 کاطرز اِحساس  ہميں حقيقت پسندی کی طرف لے جاتا ہے ۔“(31) 

Commenting on his Short stories, Dr. Muhammad Alam Khan writes: 

ميں حسن و محبت بهی ہے ؛ ليکن درد   “ ”اس کے افسانوی مجموعے ”سمن پوش
ہے    “انگيز فضا بهی پائی جاتی ہے ۔ اس کے تمام افسانوں کا  مرکزی کردار ”ميں

 جسے مجنوں گورکهپوری نے بہت حساس دکهايا ہے ۔ “(32) 

Similarly, Dr. Ferdous Anwar Qazi has also made clear indications towards the dreamy 
atmosphere and mysticism found in the legends of Majnoon. He sums up the legends of the 
Majunoon as follows: 

رومان پسند   ہيں وه مزاجاً  افسانے خواب اور رومان کا جواز  ”مجنوں صاحب کے 
 ہيں۔۔۔مجنوں صاحب کے ہاں رومان ہی قنوطيت کا بدل معلوم ہوتی ہے۔“(33)

Like the rest of the critics, Dr. Muhammad Hasan has also made the subject of Qunotiyat found in 
the legends of Majnoon. He writes in this regard. 

”ايک سچے رومانوی طرح کی انهوں نے قنوطيت کو بڑے شد و مد کے ساته اختيار   
عذاب کو محبت  کيا ہے ۔۔۔ ان کے نزديک زندگی  ايک کربِ مسلسل ہے  جس کے  

 کی سرمدی بشارت وقتی طور پر کم کر ديتی ہے ۔ “(34)

The first thing that one notices after reading the legends of Majnoon is that the main characters of 
most of the legends of Majnoon are not normal. Majnoon Gorakhpoori's fictional man considers 
love as a great value. In his novel "Saman Posh", the main character "Main" when his beloved 
makes fun of his loving feelings, he "Main" addresses this beloved in a very philosophical and 
painful way: 

تم سے اس کے سوا ”شميم ! تمہاری گفت گو نے مجهے بہت  دکه پہنچايا ہے ؛ليکن  
ل نہيں ۔ يہ مرض عالم گير  تهی ۔ يہ کوئی تمہارا  اپنا خيا  اميد ہی کيا کی جا سکتی  

ہے جو ساری دنُيا ميں وبا کی طرح پهيلا ہوا ہے جوا نسانيت اور الوہيت دونوں کو  
 کائنات  سے مفقود کر رہا ہے۔“ (35) 

As mentioned earlier, the legendary man of Majnoon considers love as a great value and advice in 
life. The protagonist of his novel "Hasan Shah" remembers his beloved Saeeda as follows: 

” سعيده کو مرے ہوئے برسوں گزر گئے  اور ميں جی رہا ہوں ! يہ کہے ممکن ہے  
ہو گئی مگر يہاں تو وہی پرانی چيزيں  تو اپنی نئی دل چسپيوں ميں مجه کو بهول گئی 

ہيں جو ہر دم  پرانی  ياديں تازه کرتی رہتی ہيں پهر تجه کو فراموش کرنا کيسے ممکن 
 ہے ؟“(36)

Majnoon's concept of love shows the intensity of love as well as self-sacrifice. He writes in one 
place in his fiction "Mohabbat Ka Jog": 
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”ميں اس ميں محو ہو گيا اور جب تک اس  کو ديکه سکتا  تها ديکهتا رہا جس طرف 
وه گئی تهی ۔ آپ اس سے ميری از خود رفتگی کا اندازه  لگا سکتے ہيں۔ مجهے ايسا 
 محسوس ہوتا تها کہ وه ميری ساری ہستی کو سميٹ کر لے گئی  ہے ۔ “(37)
 

In another place in this legend, he writes: 

”اب ميں شام کو روز دريا کے طرف  جانے لگا  ميرے ليے اب   او ر کہيں دل چسپی  
نہ تهی  ۔ ميں اس  جگہ جا کر گهنٹوں اس  کو ياد کرتا ہوں جہاں اس  ليے ميری  
آنکهيں دو چار ہوئيں تهی ۔ ميری نگاہوں ميں اس جگہ کو ايک خاص فرصت حاصل  
 تهی ۔“(38)

In this story, we are related to such a time. Who sees this universe with the eyes of annihilation 
every day, he wants to accept this universe as it is, but not to make this universe permanent 
according to his thoughts. But Yama Sahib is the main character of this story. 

”تم دنيا کو جيسا بنانا چاہتے ہو وه دنيا ہو کر رہے گی نہ فتنے فساد يہ جگڑے يہ  
گندگياں رہنے کی نہيں ؛ليکن يہ بات کے ليے ايک وقت ہوتا  ہے ابهی وه وقت نہيں 
 آيا  کہ دنيا اندهيرے کو چهوڑ کر  اجالے کی طر  ف آئے۔“(39) 

The concept of such a person who gives priority to emotions over all other things in his life also 
arises among the Majnoon. For example, Jameel Jab, the character of his story "Tum Meray Ho" 
tells Ansari that. 

”ميں ايک مٹا ہو آدمی ہوں ميرے پاس سوائے اپنے جذبات کے اورکچه نہيں ميں يہ  
 ميں ناز کر سکوں يہی ميری دنيا ہے  يہی ميری دولت ہے۔ “(40)

In the same way, in another place in the same legend, we are related to such a person who has love 
and great value and self-surrender. 

سيکهنا ہے  ” مثلاً  سائره سے ملنے کے بعد مجهے معلوم ہو گيا کہ مجهے ابهی کچه  
۔ ميں رفتہ رفتہ محسوس کرنے لگا کہ سائره غير معمولی ہستی ہے   اور صرف مجه  
 پر حکومت کرنے آتی ہے۔ 
 اس شکست  کا کبهی مجه  کو گمان  بهی نہ تها۔“(41)

6.Khaliqi Dehelvi 

 The name of Khaliqi Dehlevi is worth mentioning after Majnoon. Akhtar Shirani wrote the 
foreword to Khaliqi Dehlavi's Short Stories collection "Bastan". All the Stories of Khaliqi Dehlvi 
are very short and purely imaginative. Giving an overall opinion about Khaliqi's imaginative 
fiction, Dr. Muhammad Hasan writes. 

ايک خيالی ساتابا خيالی ديناآباد کرنے کا جذبہ ظاہر ہوتا ہے ۔  لفظ سے    ”اس  کے ہر
اس کی کوئی تنبيہ نہيں کهڑی جذبہ حقيقی نہيں خليقی   دہلوی  کے نزديک زندگی  
 محبت اور تلاش حسن کے سوا اور کچه نہيں ۔“(42)

Khaliqi's concept of human being is seen in different aspects. First look at an excerpt from his 
novel "Faasila" in which a man is overwhelmed by the loss of love and he addresses them like this. 
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نغمہ ہو کر رقص  کرتی ہے تو ميں کچه اس کے ليے    ”اس وقت جب کے  تو سرشتِ 
  نہيں ديکهتا کہ تو رقص کرتی ہے جب کہ مجهے تو کچه ايسا محسوس ہوتا ہے کہ 
 سر شت ِ ذوق ِ نغمہ ِ عالم رقص ميں ہے   اور ساری دنيا رقص کر درہی ہے۔ 

پهر تيرے رقص کا اثر ميری ميں باصره  کئی  چيزيں شمار  نہ ہو سکيں تو تعجب  
 ہی کيا۔“(43) 

Khaliqi's style is different from all other romantic fiction writers. The concept of such a person 
comes out in two of Khaliqi's fictions. Which is to love intensely. For example, see a quote. 

ميں  محسوس   دل  اپنے  وفور  ہوں  جس کے محبت کے  کرتا   پيار  ”ميں جس کو 
کرتاہوں  وه  کيسی دوسری دنيا کی مخلوق ہے  ۔ مجه پريشاں حال  کے نزديک   تو  

اور ہے  نشين   دل  ايک  حقيقت    وه  کوئی  زياده  سے  خيال  آويز  دل  ايک  نہيں  
 رکهتے۔“ (44) 

On the whole, we see that the romantic fiction writers have used the basic requirements of 
romanticism, i.e. sweet language, to give dynamism to the characters with the help of happy 
memories of the past. The themes like presentation of more imaginative than material issues have 
been covered. These fiction writers have kept in mind the instinctive imaginative and emotional 
requirements of the human being and have succeeded in devising styles accordingly. . The name 
of Yعldırım is important in terms of the direct expression of human instinctive demands, while the 
name of Hijab Imtiaz Ali , Qazi Abdul Ghaffar is noteworthy in terms of extracting light and 
dynamism of life from the memories of the past. It was also different that this fiction was less 
related to the ground problems while the realist fiction is mainly concerned with the ground 
problems. Expanded the stylistic sphere of Short Story. 
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