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Abstract

Nayer Masood is a reliable and important reference in the history of Urdu fiction.
He is one of the fiction writers who changed the current tradition and the mood of
fiction. The style of Nayer Masood is very unique. He pays more attention to the
style than the subject. This is very much consciously and some of the
characteristics of the Lucknow civilization are also influenced. The opinion of the
critic Waris Alvi is correct in which he says that after reading Nayer Masood's
stories, tell what is in it. His example is like that of a dumb man who has eaten
molasses, but nevertheless there are many gems in his creative experience that are
capital for experts and nuclear critics.
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Museum", Sheesh Mahal, Hussainabad, Muftiganj, Akbari Doori, Rumi Gate in
Lucknow , “Shisha Ghat” , >’Shab Khoon”’.

Literature Review

Most of Nayer Masood's stories deal with phenomena that are full of horror and
gloom, and cringe-inducing violence. These stories are composed of the same
attributes and ends with their climax.In these stories there is a story names"Main
Bast" which is full of adventure and horror as well.

"Main Bast”: An Analysis

The story begins with the monologue "Segha Wahid Mutkallam™ which starts from
the luxurious life of the narrator and reaches the tragedy. In which the narrator
spends twenty-eight years of his life with great fun. The opening sentence of the
story is particularly important because Nayer Masood crosses many roads with this
sentence. The main character of the story, the details related to them and the
background are introduced by drowning in the element of detail in such a way that
the reader's attention is focused on the incident itself. The story begins like this.
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The opening sentence of the story this time after coming home, | in the city. It is
not clear about the narrator, where he was before coming to his homeland, what he
was doing, but as the story progresses, a single sentence from the narrator removes
the ambiguity that he is away from the city. He returned to his homeland after
completing his education.

In the story, the narrator is introduced as belonging to a working class and very
poor family. Narrator’s mother, who supports herself and her twenty-eight-year-old
son by working as a seamstress in the city. Economically, they are so poor that
they don't even have any decent clothes to wear. Inside the house, four or five
cooked cooking utensils, a rotten bed, litter, a bucket, a very modest bed and two
palm mats, this is his chessboard. Despite this, the mother of the narrator definitely
arranges meat and milk for her son in food, which suggests that the narrator is
brought up in the same environment and society of Lucknow in the period when
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Oudh was full of all its decorations. The narrator is seen deprived of economy and
disgusted with other worldly means, it is pointed to the culture and society of
Lucknow and it is the result of this luxury that the narrator seems to be a victim of
Inaction. See the quote the narrator says:
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In such a situation, if an educated young person wanders around the markets and
Sheesh Mahal, Hussainabad, Muftiganj, Akbari Doori, Rumi Gate in Lucknow,
then it is not only his problem but within Lucknow. The reflection of the poor
condition of the era is also seen flashing in front of the society in which the
narrator is breathing. On the other hand, there is an indication of the narrator's
inaction and recklessness. It is a sign of his luxury that even a morsel without meat
disgusts him, which brings out the character of the narrator as both thoughtless and
inaction, if the narrator's inaction is to be seen in this myth. And if you put it on
luxury life, even before that, Prem Chand had presented an example of this
inaction in his story "Kafan". There, too, a father feeds his son on the labor of a
woman, and in this story of Nayer Masood, a woman feeds her son by doing labor,
but the significant difference between the two myths is the society of the time, the
society. of and environment. If the shroud can represent the model of 1936, how
can this legend also not be the tragedy of 1947 and its aftermath?

The story's tension and total incus is revealed when the narrator descends from the
Roman gate one night and walks through the square towards the house. At this
point, the myth plunges its reader into a bottomless sea of wonder where he feels
himself surrounded by the endless and lonely. His mind gets lost in the human
tragedy of history in which he lives a life of luxury.
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After reading the above excerpt, the background of the story is revealed as a riot.
The tragic theme of the partition of India seems to be as acute and poignant even
after five decades of the tragedy that afflicts the narrator. Despite the background
of 55 and 60 years ago, this legend is connected with the present day. Even today,
the situation in India is the same, riots and riots are still going on. In this way, the
story portrays the pitfalls of human relationships, the emotional attachment of man
and the spirit of self-sacrifice and compassion in such a way that even a balanced
minded person feels motivated to fight against the communal forces. Therefore, it
can be said that this legend is steeped in joy from the beginning and continues to
grow in the same atmosphere of sadness until the end.

The details provided by the storyteller in between the inter-conversations of the
characters at short intervals try to harmonize the story with the living world,
making the reader feel himself traveling in a real but full of hardships and troubles.
does. When the narrator of the story hears strange noises in the streets and alleys,
runs away and hides in a house in a street, then the condition of the woman inside
that house also becomes exactly the same. Seeing the narrator, she hides in a
closed dark room to save her life, but when the narrator assures her that he is not a
murderer, he is also a scared and helpless person who has taken shelter here to save
his life. . Then that woman finds herself safe for a while, but she hears violent
chains on the streets and streets again and again. At that time, watch some
dialogues between the narrator and this woman. The woman asks:
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Here Nayer Masood's observation, thought, language and expression seem to be
completely natural which are played in a dramatic manner. All the essential
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ingredients of fiction are very well integrated. Confused with all the elements of
surprise, fear, terror and mystery, the story leaves a full and complete impression at
the end of it but it is intellectual and emotional. In a continuous flow on the surface
many sensitive issues of the present day are presented in the story. It presents an
allegorical picture of the Indian Muslim youth, Thus, this myth does not highlight
the internal and external aspects of human existence, but the problem of this entire
generation is also seen circulating. Through the narrator, such actions and
conditions are presented which seem to express sympathy for him, but in fact, in
this background, a result is marked which is a picture of destruction and social
ideology. It emerges. The most important and meaningful scene in this story is the
one drawn in the background. That is, of a city. of a society. of a house. of a family
of poverty, of pain and sometimes of the whole country and all humanity. As such
it is a joyful fiction.

"Occult Museum®: An Analysis

Nayer Masood has done different experiments in his stories according to the
structure of the story. Sometimes they have resorted character to present their point
in a more effective way and sometimes they have created a lasting impression with
the mutual help of events and character. Also, in the above fiction, a character who
narrates the story through a single narrator. The narrator sees his friend in a dream
and in this background, he goes on thinking.

This epic by Nayer Masood begins with a narrative depiction of a dream. What the
main character of the story sees or feels in the dream goes on presenting in the
same way.

The brief outline of the story is that as the narrator crosses the road to go home
from the railway station, he hears the voice of his friend, who is standing under the
building in a raincoat, laughing. had lived. Both meet after a while. The narrator's
friend used to work in a government hospital, but when he raised his voice against
bribery in his department, he was transferred. He was sent as an officer.
Underneath this building, his friend is waiting for his wife and child to arrive. who
had not arrived yet due to the delay of the vehicle? Both the narrator and his friend
inspect the interior of the building, go around and look at each and every thing.

Everything is scattered haphazardly and all the workers are busy with their own
work. As they both exit the building, a woman stands in the way and looks at the
narrator's friend with a seductive look and takes him into a dark room. The narrator
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walks out onto the street. where his friend's wife and children are waiting for him.
She inquiries from the narrator about her husband. But the narrator is in a dilemma
as to what to answer him and in this dilemma the story reaches its end. This is a
short outline of the story that tells all the events based on the narrator's dream. The
narrator of the story dreams of a friend who does not exist in reality. He sees his
friend for the first and last time in his dream, which can be inferred from the
opening paragraph of the story.
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But the real story begins at the railway station from where the narrator wants to
leave for his home. It is around two o'clock or before, rain clouds are hovering in
the sky. Before it started to rain, Narrator was crossing the road with a quick step
when he heard the voice of his friend from the extension of a new building. friend
says:
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After this meeting, both of them were sometimes happy and sometimes sad,
remembering the stories of their past and the foolishness of their youth. The story
goes forward that the narrator's friend was a medical officer in a government
hospital somewhere, where bribery was common throughout the department, from
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the upper class to the lower-class officials. In the business of government
medicines there was such rampant consumption, thieving and dishonesty that the
narrator's friend felt suffocated. When a voice was raised against him, a wave of
anxiety spread throughout the department and they tried to bribe him, but he did
not agree to it. Eventually he is transferred to another place. Here the dialogue
between the narrator and his friend is very interesting but full of humor. See in this
Quote:
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As the above passage unfolds, the reader realizes that the author of the story, while
presenting the dialogue in a dramatic manner, has raised questions that satirize our
society and society as a whole. Nayer Masood has tried to reveal this reality under
the veil of a dream, which is infiltrating our society like a termite and hollowing it
out, but there is no sense of it. The changing image of the country and the people
affected by it have become so desensitized that they no longer have the ability to
distinguish between halal and haram. It can be said that this legend is connected
with the present era also because the same conditions exist in India even today.
Whether it is a high-ranking official or a low-ranking official, everyone is suffering
from this disease. If you take a bird's eye view, you will know that today in India
no work is done without bribery. Even if its form has not changed. So if someone
protests against him, they try to shut him up by bribing him, if he doesn't talk to
him, he is removed from his office and transferred to another place. This is exactly
the situation of the narrator's friend in the story with whom he falls in love. A
sharper statement of the author of fiction that "where nothing works, women are
driven and what will happen.
The writer has mentioned the wealth and woman here and pointed to the very
delicate problem that the two greatest forces in the world are wealth and the other
woman, and these two things are greed, usury, indolence. Conduct, and leads to
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evil which results in evil deeds. This is why when the narrator's friend is sent as a
government medicine officer, he is forced to have sex with a woman despite being
married. When the narrator sees the woman there, he says as :
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Therefore, it can be said that wealth and women are dominant in our society and in
this fast-paced era. In today's age, honesty and truth have become obsolete things
that create obstacles in the way of progress. In this way, Nair Masood has fully
reflected the modern age in fiction, in which the moral values of man are
disappearing. The passage of the narrator's friend and the woman into a dark
corridor is also indicative of the breakdown of the male-female relationship, as the
narrator feels shame when he sees his friend's wife standing on the street waiting
for her husband. When she asks about her husband, the narrator becomes silent
without giving any answer and the narrator's sentence that they will both enter the
dark corner of the corridor and disappear from my eyes. "It makes it clear that this
industrialized and developed society, the spiritual connection between husband and
wife, the warmth and heat of love, falls under the influence of this girl and destroys
all relationships and this The relationship also seems to turn into a business
relationship, as a serious crime between the narrator's friend and his wife comes to
light that is too much to bear and thus the bond of trust and confidence between
husband and wife is broken. In this way, the story starts from a dream and becomes
related to the real world, and therefore becomes interesting for the reader.

In this story, Nayer Masood has not only described the event of a dream, but also a
mental, emotional and psychological portrayal of a family, due to which this story
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IS not a reflection of the experiences of a few people, but a patchwork of life's
complications. becomes what gives us courage to turn our eyes to the facts.

“Shisha Ghat”: An Analysis

Shisha Ghat is the last story included in “Taos Chaman Ki Meena” which was first
published in the magazine “Shab Khoon” in 1998 Alahabad(India). It is also one of
the most difficult stories of Nayer Masood, with all its mysterious events and the
world it inhabits. A new world is created by the twisting of fiction. Regarding this
legend, Narrator spoke face to face with Nayer Masood on August 15, 2009, and
he said:
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From the statement of the author, it is known that this story is based on a dream,
but the atmosphere of this, the background of the events and the arrangement of the
characters are in such a way that the assumption of a magic realist style of fiction
passes, it is a symbolic and It seems to be discovering a new beauty by adapting to
a metaphorical figure.

When we take an analytical look at the story under consideration, we first come
across the narrator of the story (in the form of a single speaker) who is not
deprived of his power of speech but is forced and helpless.

And because of stuttering, he is not able to finish his speech, people enjoy his
stuttering. But he never minds, his father loves him very much but sometimes
scolds him for stuttering. The narrator is the point of view of the story, and is
involved in the story from beginning to end. All the events of the story depend on
it. This character is so much included in the fabric of fiction that if he were to be
removed from the fiction, the entire fiction would fall into obscurity. Therefore, the
role of the narrator is the most important in this story because the whole incident
takes place for him, whose characteristic is that he stutters and because of his
stuttering, he is listened to in the markets with interest, but for a few days. His
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stammering increased and he found it difficult to speak, thus the narrator's
stuttering is present throughout the novel.

The plot of Nayer Masood's fiction is slightly different from the traditional story
collection and the plot of Shisha Ghat is based mostly on characters and especially
on a single narrator (narrator). Here the events that come out in the plot or the
events that are presented in the plot are seen to establish a continuity, there are also
atmospheres in which the elements of surprise and surprise are prominent. In the
plot, all the details, allusions and motivations of the fiction come out with hidden
meaning. At the beginning the plot of the story develops from the static situation of
the myth, then there is a long ascent on which the myth runs and there is an ending
from which the event with a new scene in its full intensity, isolation and total inks
form. emerges, thus ending the plot of the fable in a new and changed situation.
Let's look at the opening paragraphs of the story from where the plot of the story is
formed.
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And the last paragraph of the story ends where his father leaves the glass on the
pier by the ship.
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At the beginning of the story, the narrator's father sends him away to Shisha Ghat,
fearing that if his new mother sees him speaking, she might go mad, and at the end
of the story, the narrator sends him away on a separate ship. So that he does not
become a victim of accountability somewhere, the incident is the same in both
places but the situation is different.

After establishing the plot, Nayer Masood arranges all its details under the title of
fiction in such a way that they continue to have their full impact. Where the
characters, incidents, time and space scenes and dialogues have been presented in
the same proportion as needed, the whole atmosphere has been prepared. In order
to create a background on the canvas of the story, he has given all the details about
the narrator and his speechless father in the initial part of Shisha Ghat, even the
arrival of the speechless father's new wife has been provided. And the ascent of
fiction is facilitated by the technique of travel.

During this trip, details about the ship and mention of a connection during the same
trip where there are glass melting furnaces. The narrator is informed and at the end
of the journey, statements about Shisha Ghat and Bibi are also presented. A
meeting with Bibi is followed and is shown. All these events are set with character
and background symbolic context in which there is a mystery amidst surprises,
fears and tension. Which brings the head closer to realism. Some of Edgar Aylin
Pokey's stories are similar because he also creates events and characters in a way
that includes things like terror, horror and wonder, madness and fear, and Shisha
Ghat is all these elements. is full of Therefore, it can be said that Nayer Masood
has consciously absorbed many certain characteristics and presented them as his
own,

If we talk about the characterization, we can clearly see five characters in this
story. But each character is different from another character, all these characters
are not related to real life but form a fictional entity. Their identity is only as much
as is felt necessary. Apart from this, two other characters are the market people and
the glass-blowers whose status is background in the fiction.

An important character among them in the fable is the narrator, who is identified
by stuttering throughout the fable. The second character is Narrator's speechless
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father, who is actually Narrator's father, but is introduced in the novel by his
speechless father. He often scolds the narrator for his stuttering. He travels with the
narrator to transport him to another place, but is not given much detail and is
shown to age very quickly at the end. When the narrator goes to tell the news of
the death of a mother, see a quote from that time, which will give an idea of the
age of his father.
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The third character comes from the name of the ship, which is also introduced as a
clown. Which the narrator identifies as:
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This is how the ship is identified, but as the story progresses, the narrator is told

that she is growing. In the end he is also shown to be old.

The fourth character is that of Bibi who lives in a large boat at Shisha Ghat. Where
anyone is allowed to come do not have. Therefore, with reference to this character,
the narrator states that:
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This character is shown to be a scary looking woman. Bibi's character is the
personification of strength, body and fear. When and in what background this story
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was written, there is no explanation or clarity in the fiction, but when we reach this
character while reading this story, we find that it is a story of a long time ago
(before independence). Bibi looks scared and scared because her husband has been
killed in a war which has made her disgusted with the land or land. This is the
reason why she makes her abode on Nao and also prevents her daughter from
setting foot on the land and then finally her daughter also drowns in the water and
dies. So this grief has hardened her and she considers the earth as her enemy.
Regarding this role, Nir Masood has said:

sl e 54 ) &S Freedom Fighter o5 WS sl 52 S o (277
S Gl o ) - o8 S ol ol o S 55 e Ul
U 2 B G il Gada (S G (o ) Dl gl el o
A EVla G gl (S8 g g (S sl S g )31 i gy
(16)° B 52 28 ol 5 5
From the above statement it is clear that Bibi's husband was killed in the war of
independence, whom Bibi loved immensely. Regarding this role, Nayer Masood
has also pointed to Bibi's psychological confusion.

The fifth character is Bibi's daughter Priya, who lives on the water of a lake and
has no human companionship, but when she meets the narrator.

ey o) Sl o Al il ) o eSS o e Sy NG Sl 7
GralS (5 g ope Sl o B s e D 2 B Sl sl o S
g a5y alad) S Uile G S GuS IS A sad Sl ) culig 48 i 5 S el
S dagn s SO s e da e 3l W15 JaeS LS Gl o) 3T Jies sl 1S s S ()
i S8 Sy ld) Gl bS8 oy o U e IS S (538 Cips o )
(17)  aadle (S 0ol Sy 2 8 g o Mo o Ll S LS e 5240
A special thing in all the characters of this story is that there is a problem with each
character, for example: Ravi's mouth spoke. The father's problem is that he is
afraid of his wife's death. It will die. It is a problem for the people living in Shisha
Ghat that they die soon due to the smoke pollution and Bibi's problem is that she
too is breaking up with grief inside like a boat and the narrator's problem is that He
can't get his point across. Similarly, there is a problem with every character, but the
main one is the narrator who seems helpless and forced throughout the story. A
few things can be deduced regarding this.

(1) Firstly, the narrator suffers from the problem of expression. He cannot finish
his speech due to stuttering. He is troubled by stuttering.
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(2) The second is that the ship sends Ravi away without meeting the Bibi of Shisha
Ghat and this desire remains buried in his heart.

(3) Thirdly, before the relationship between Ravi and Harya is smooth, she drowns
while walking on water. Even this desire could not be fulfilled.

(4) Fourthly, when the ship leaves the narrator from Shisha Ghat, the narrator finds
a barren field in front of him where there is no one of his own. It also indicates a
lonely and uncomfortable life.

In this way, the foundation of the story with regard to the narrator is based on the
problem of expression, which is the interpreter of thought and perception. The lack
of expression leaves a sense of annihilation that leaves the narrator unsettled.

The quote from Nazir Nisha Poori's poem and George G. Suk Din's poem at the
beginning of the story also seems to interpret the existence of the narrator. This
title can also be a metaphor for feeling and the experience of age which points to
the meaning of the myth and according to Mehdi Jafar this myth is born between
consciousness, soul and time. Nir Masood has brought the art of fiction to the level
of fine art.

When this article under review was completed, the latest stories collection of
Nayer Masood "Ganjafa, first publication in 2008) and (second publication in
2009) published. It contains the following stories. (1) Ganjafa ( 2) Barra Koora Ghr
(3) Baadnuma (4) Ghulam aor Beta (5) Jan Nasheen (6) Pak Namon wala Pathar
(7) Dast e Shifa (8)Kitabdar (9) Maskeno ka lhata (10) Dunbala grd (11) )
Azariyan etc.

After a cursory reading of this book, it will not be inappropriate to conclude that
although all these stories meet the general standards of Nir Masood's thought and
art, but this collection does not add any significant to the fictional thought and art
of Nir Masood. Some of the features of the stories in this book are as follows:

(1) The entire collection consists of 227 pages and contains eleven stories, i.e. the
stories in this collection are remarkably short compared to his previous stories.
While the stories of Nayer Masood's previous collections are mostly long.

(2) Generally, the fictional characters of Nayer Masood are not personified by
names, but most of the characters of this Ganjafa are named by specific names.
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(3) Nayer Masood was very careful in using adjectives in his previous fictions, but
in this one the use of attributes in combination is very less.

These are some of the formic and stylistic features that distinguish him from his
earlier stries collections or those of Nayer Masood all other stylistic and technical
features are also present in the book under review.
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